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he commissioning of a new work is
an exciting opportunity. It enables
composers and performers to bring
new horizons of creative expression
through the creation of original art.
The United States Air Force Band of
Mid-America embarked on a mission
of furthering American musical
culture by commissioning composers
to write for concert band, jazz band
and small ensembles. Our vision was
to engage American composers and
have them create new works for winds
that enhance both the educational
and professional field of existing
compositions.

he resulting project reflects the
great diversity of our society and
highlights the individualism that makes
our country unique. One can listen
to this collection of new music and
hear the future of our culture: Kim
Portnoy’s personal family experiences
in “Sasha,” Greg Danner’s patriotic
and moving “Of Thee I Sing,” Steven
Bryant’s texturally brilliant and complex

“Concerto,” Dean Smith’s first-hand
account of traveling across Europe in
“Journey to the Cathedrals,” Shawn
Okpebholo’s passionate and sensitive
setting of the spiritual “Balm in Gilead,”
David Gluck’s flashy and fun
“Auroral Skies,” Bob Chamberlin’s
exquisite manipulation of themes

in “Mid-America Overture,” and

Kim Archer’s tribute to the 40th
anniversary of the Saint Louis Arch in
“Westward Sentinel.”

hese works represent our

commitment to preserving our
musical heritage while investing in
our cultural future. Kudos to all of
the composers for all of their creativity
and flexibilitcy—we hope you enjoy
the recording project as much as we
enjoyed its production.
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* The performance of “Westward Sentinel’ contains
substantial score alterations. A recording and score of
the work in its entirety are available by contacting the
composer: karcher@siue.edu.

The Air Force Band Program seeks talented
individuals from all backgrounds, reflecting
our nation’s rich cultural diversity. Discover
the performing careers available in your United
States Air Force.

The United States Air Force Band of Mid-America
is the principal musical ambassador of Headquarters
Air Mobility Command. The band has resided at Scott
Air Force Base, Illinois since 1944.
traced to the 28th Army Air Force Band stationed in
Atlantic City, New Jersey in 1942. The band’s mission
is to uniquely support the Air Force mission through the

Its roots can be

presentation of world-class musical products and services
that promote troop morale, recruiting, community
relations, and the preservation of our national heritage.
Although primarily assigned to the Midwest, the
Band of Mid-Americahasarich heritage of performing

diverse musical styles for audiences around the
world. These talented Air Force ambassadors are often
called upon to provide musical support for visiting
dignitaries, and have had the distinction of performing
for many US Presidents and hundreds of other US
and foreign leaders. Additionally, the band performs
civic outreach and recruiting concerts for audiences
throughout the Midwest, playing approximately 400
engagements each year. Whether making professional
recordings or performing for live, radio, or television
audiences, band members reflect Air Force excellence
to millions of people each year.
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Sasha Takes a Train

By Kim Portnoy

Mr. Portnoy’s compositions have been performed at two International Association of Jazz
Educators conferences: New Orleans 2000 (featuring the Webster University Jazz Singers with
Max Jazz recording artist Christine Hitt) and Atlanta, 1997 (by the Kim Portnoy Jazz Orchestra.)
In 2005 his work Intermezzo was debuted by the Hanser/McClellan Guitar Duo at the Guitar
Foundation of America Conference at Oberlin Conservatory of Music in Ohio.

He is the recipient of two Fiscal Year Creative Artist Project Awards from the Missotri Arts Council
and a music copying grant from the Thomas Talbert Foundation. He has received commissions
from Duo Albireo, The St. Louis Trombone Quartet (The Boneheads), The Missouri Music
- Teachers Association, The St.. Louis Children’s Choirs, and The McDonnel
~ Planerarium. His music is published by JP sic Publications.
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Of Thee I Sing

By'Greg Danner

Greg Danner is Professor of Music at Tennessee Technological University. He
‘received a B.A. from Southeast Missouri State University, a M. M from the
Eastman School of Music, and a-Ph.D. from Washington

sity. HlS awards 1ncludc thc College Band Du'ectors

organized

from the song. Following t 1 : gi
melo;iw{nd ﬂowig in character with only a vague
“reference to the tune, is stated first in the horns and then
throughout the ensemble. The middle section is erv’ by
% | motivic fragments interspersed with intense per
The fragments coalesce into recognizable phtases from e
tune, building to a peak. The music then transitions to the
third and final section, a developed setting of “America” in

its entirety. The piece ends with a glorious statement of the theme in the full
ensemble.




Concerto for Wind Ensemble
By Steven Bryant

Steven Bryant is an active composer and conductor with a varied catalog, including
works for wind ensemble, orchestra, electronic and electro-acoustic creations,
chambcr music, and music for the web.

Steven’s music has been performed by numerous ensembles across North America
and Europe, as well as Japan, Australia, and Singapore. His first orchestral
~work, Loose Id for Orchestra, hailed by celebrated composer Samuel Adler as
/ rtuoso, was premiered by The Jullllard Symphony and

fis most recent orchestral work, Alchemy in Silent Spaces,
DePreist and The Juilliard School, was premiered by the




When Commander Schofield requested a

" new work to showcase the USAF Band of
‘ Mid-America’s considerable skill, and to
_ viscerally demonstrate their commitment
_to exccllcnce as representatives of the
: Air Force (analogous to

ns€mble onstage, which mirrors the role of the No. who spends ¢
ority of the show flying inverted:  The:misic itself is not meant to literally
eplct flight, but rather to showcase the musicality, precision, and dedication of
this professional group of musicians.

Composing this work was extraordinarily rewarding, and I anticipate expanding
the work by creating two more movements at some future date. Special thanks to
Don Schofield for commissioning me, and for his strong interest in, and support
of, new works for the wind ensemble.




Journey to the Cathedrals
By Dean W. Smith

Dean W. Smith is currently composer, staff arranger, and trombonist with the
nlted States Air Force Band of Mid-America at Scott Air Force Base, Illinois.
ascoutah, Illinois; and earned his bachelor of music education

ay State University in 1987 and his Master of music degree from
: isity in 1989. His teachers include Ran Conklin, Dennis
ug Sertle. His compositian “Undauntcd
rmcd Forces Music Comj

how I have de

V The famous St Basil’s Cathe%mmlssmned‘by Ivan the - = ¢+
Terrible and built on the edge of Red Square between 1555 and 11
1561. Legend has it that on completion of the church the Tsar
ordered the architect, Postnik Yakovlev, to be blinded to prevent = "l
him from ever creating anything to rival its beauty again (He did in fact
go on to build another cathedral in Vladimir despite his ocular impediment!).

. L St. Basil's Caiie8



Both times I visited Moscow it was the dead of winter. It is one of the only
cathedrals with color on its exterior. The opening fanfare depicts the awesome
sight that I saw when I first walked into Red Square. The minor renaissance
section is the feeling I got the closer a walked toward the St. Basils. It just has an

old, dark Bolshevik feel to it.

II. Westminster Abbey

Westminster Abbey is an architectural masterpiece of the |
irteenth to sixteenth centuries. Foundéd as a Benedictine

dward the Confessor in 1065 and again by Henry III
thirteenth century in the Gothic style we see today. It ;
witnessed numerous royal occasions such as weddings and

I v1snted Wcstmmstcr Abbcy afew dlfferent times, mostly in the summer

can even go on the r
and even of the A




IV. Dom Kirch Cologne

The Gothic Cologne Cathedral houses the golden Shrine

of the Three Magi and other numerous outstanding art ¥

treasures. It is Germany’s largest cathedral, five-aisled ¥

Gothic basilica with triple aisled transept. Ivisited this Dom

Kirch in summer and winter. At first look at the cathedral has :
* a very scary look. Because of the pollution and wars over the years the Cologne
Cathedral is almost black on the outside. It gives off an ominous feel. However,
once you enter the intérior you are treated by many beautiful sights and mediaeval
sculptures. ‘This movement starts with an ominous march feeling, but then goes
to a flowing melody of the interior. The themes go back and forth depicting the
uty and the medlaeval

completed mug‘fﬁy
When you ask s

Notre- Dame

entry theme. The last section is a hugc org
of the high ceiling. -




Auroral Skies
By David Gluck

Originally from Utica, New York, David currently lives in the celebrated art
haven, Beacon, New York, nestled along the banks of the scenic Hudson River.
Presently, he teaches at Purchase College, State University of New York where he
an Assistant Professor of Studio Composition. As a founding member of Rhythm
& Brass, he has toured the world ‘as percussionist extraordinaire and has been
acclaimed as a virtuoso mallet performer and drummer. He has appeared as a
featured cliniciansin hundreds of universities across the globe. Many of David’s
compositions ue, pastiche-like arrangements have been performed and
recorded by Rh; Brass and his orchestral arrangements have been played
throughout the United States.

.icty as a distinguished composer, he has received
arious collegiate and professional ensembles with
eill Recital Hall in New York City. He

ed with Dallas Brass
eived his Master of

for the Koch, -d Note and Bear Claw rec}g;d:@;;
in Jazz Player ‘magazine, The BET Netwo



- Having always been fascinated with the mystical nature of the Aurora Borealis
“and its southern counterpart,.the Aurora Australis, I decided it would be a great
- opportunity with this commission to capture the essence of the auroras through

musical gestures and form. After having been contacted by the USAF Band of
= Mld Ameri a, I declded to v151t their web site on a whlm I found it to be quite-

and groove sections of
ethereal imageries.



Balm in Gilead
By Shawn E. Okpebholo

‘Dr. Shawn E. Okpebholo is a free-lance composer and educator currently living
in Cincinnati, Ohio. Shawn is on the faculty of Northern Kentucky University as
Lecturer in Theory and Composition. He has previously taught at the University
of Cincinnati, College-Conservatory of Music and Cincinnati State Technical
and Community College. His music has been performed in over twenty-five
states, Canada, and Europe. ' Some performers and ensembles include the United
 States Army F ield Band, Blue Ash/Montgomery Symphony Orchestra, Cincinnati
se State Symphony Winds, College-Conservatory of Music
ong other noted-ensembles. His music has been published
internationally and been featured on radio broadcast and

a part of the YCMP,
Finley R. Hami )
occasion. =




- Shawn received his Bachelor of Arts degree in composition form Asbury College

- where his primary teacher was James Curnow. He received his Master of Music

" degree in composition from the University of Cincinnati, College-Conservatory
" of Music in 2005 and with his dissertation composition, Symphony on Spirituals,
* graduated Doctor of Musical Arts in 2007.

strong penchant for the Negro Spiritual—its history,
iq mpositional qualities. “Balm in Gilead” is a
slaves that would have sang this

taposed with a more flowi

“There is a balm in Gilead
To make the wounded whole

African American Spritual




Mid-America Overture
by Robert Chamberlin

Robert Chamberlin is Associate Professor of Music at Webster University, where he has taught
music theory and composition since 1973. He is a graduate of St. Olaf College and Southern
Illinois University in Carbondale and has completed additional graduate study at the Uniyersity
of Illinois in Urbana-Champaign. His works have been performed by orchestras, wind ensembles,
soloists and chamber ensembles, and as incidental music for dance and theatrical productions
throughout the U.S., Canada, the Netherlands, and Poland. He is also a church musician and
has composed a number of hymns and choral compositions as well as works for solo organ.

In addition to the commission of “Mid-America Overture”, he has received commissions from the

" Webstet Symphony, Mid America Dance Company, Metro Theatre Company, and Tapsichore. A
number of his compositions are published by MMB Music in St. Louis, Missouri. .In 1991, he
received a Creative Arts Award from the Missouri Arts Council.

“Mid-America Overture” was composed for the United States Air Force Band of Mid-America
between January and May of 2007. This brief overture features antiphonal drums and frequently
changing meters. The composition is essentially monothematic with the theme presented in
a variety of settings, including a brief fugal exposition. The piece ends with a broad chorale
statement played by the entire ensemble and punctuated by the antiphonal drums.




Westward Sentinel
By Kimberly K. Archer

pa il Kimberly K. Archer is currently serving as Assistant Professor of

™. Composition at Southern Illinois University - Edwardsville.

She holds a Bachelor of Music Education from Florida State

University, a Master of Music in Composition from Syracuse

R University, and a Doctor of Musical Arts.in Composition

from The University of Texas at Austin. Her teachers

\ include David Maslanka, David Gillingham, Andrew .
Waggoner, and Charles Carter.

Dr. Archer maintains an active schedule as a freelance

composer and arranger, with a primary interest in

music for windsand percussion. Her commissions

" include such organizations as Kappa Kappa

‘ Psi and Tau Beta Sigma, the International
\ Center for New Music at Central Michigan
\ University, the International Women’s Brass
\ Conference, the Iowa All-State Band,
| and consortiums including high school

« .1 and collegiate bands across the United
Westwa.rd.SVentlréa! States. - Her work has been performed
Kas comfml'llsuzneh i both nationally and internationally,
oner oS o8 including the Midwest International
anniversaty of the Band and Orchestra Clinic and

St. Louis Arch. | several CBDNA conventions.

'This performance of .In February 2004, The
“Westward Sentinal” Instrumentalist publ
contains substantial article titled, “Kim
score alterations. A Turned Sadne;
recording and score | " Move

of this work in its |
entirety is available |
by contacting the
composer:
karcher@siue.edu





